Velojet: Heavy Gold And The Great Return Of The Stereo Chorus
I.
My father was a goldsmith. Ever since I was little I was surrounded by glittering things, by bullions which, before put into shape, are almost spectacularly unimpressive. And from my earliest childhood onwards I was aware of the fact that those objects that were to adorn ears, necks, wrists and fingers later on so splendidly, so seductively and delicately, were the fruit of hard work. Surely, gold is a material that is easily malleable, but that’s the very problem: In order to come up with a respectable result, a great deal of diligence, effort and sweat is needed.
“Heavy Gold” is the first part of the title of Velojet’s third album, and it was chosen prudently, since something existential shall be depicted here: The heaviness, i.e. the labour, the permanent pressure weighing on us begets the beautiful, the glistening, and finally: money – hardly anyone can do without it – and vice versa, clearly enough. What use is the best, the most original idea, if it is put into practice only half-heartedly, or not at all? We could make use of the old saying: “No pain, no gain”, but maybe it's more apt to bring into play one of the new Velojet songs: "The Money We Get Is the Price We Pay". Or, to put it differently once more: “Believe me, I don't wanna spend my lifetime waiting for the things that won't come. That weighs me down like heavy gold." ("Heavy Gold")
II.
It is not always necessary to look out for hidden clues and double meanings; some things are as simple as they appear. A “Stereo Chorus” could be an effects pedal for electric guitars, but this is of limited or no relevance here. “No more fear of phat choruses”, says René Mühlberger, Velojet’s singer, guitarist and songwriter. The fact is: Even if they have never really renounced them, Velojet celebrate nothing less but the return of the mandatory, the euphoric choruses, which more than once warm your heart. 
The strings, a novelty in Velojet’s sound structure, were arranged by bassist and singer Marlene Lacherstorfer and Hans Wagner. The latter, together with three members of his quintet Neuschnee, contributed cello, violin and viola. Unobtrusive and by no means sickly sweet, the string arrangements are way more than mere embellishment, they are part of the songs and as such take these songs to a different level. Obviously, Neuschnee are going to be in on the next tour, and since Velojet’s live concerts are fully fledged, yet melodious rock shows, we are keenly awaiting the things to come.
III.
Velojet have become more cosmopolitan, have turned their back on the Upper Austrian Seppdember Studios and recorded their new CD in Vienna, in Alex Thomann’s Dolphin Suite Studio. What’s more, they feature a respectable number of guests on their record. The band’s move to Vienna happened due to practical reasons: All band members, René, Marlene, drummer Michael Flatz and (for the production of this CD) keyboard player Katharina Auinger live in the capital. Also the sound has become more open, yet more compact, which is due to the fact that producer Adam has been pushing the band along. This also helped René to surrender some of his responsibility in the recording process. Hard work? Yes, but this time in a more collaborative sense than was the case with the first records.
As far as guests are concerned, matters were less pragmatic. Except for Neuschnee, who feature in more than half of the songs, the guest appearances came about quite spontaneously. Robert Rotifer‘s acoustic guitar on "A Hole Under Your Feet", Toph Taylor‘s (Trouble Over Tokyo) voice on "Give Up The Ghost", the cymbals of ex-keyboardist Irene Grabherr or the contributions of Hubert Weinheimer, who is not only one half of the duo “Das Trojanische Pferd”, but also René’s flatmate. Not that everything went smoothly, though: During the pretty relaxed recording (“Within no time everyone was mellow.” – René) of the closing track “Driving Home”, that was performed by an illustriously cast choir, a bass amplifier started to smoke (no pretentious, rampant Rock’n’Roll prop, simply incorrect handling.)
IV.
In the time of the recording of "Heavy Gold and the Great Return of the Stereo Chorus" Velojet repeatedly watched "This Is Spinal Tap", according to Roger Ebert “one of the funniest movies ever made”. One of the running gags is that the band in a more or less bizarre way forfeits their drummers – cf. “spontaneous human combustion”. Here we see a parallel, however far fetched, to our Viennese quartet which was temporarily reduced to a trio when keyboard player Irene Grabherr left in the summer of 2008. To fill the loss Katharina Auinger arrived, and with her the piano. Two songs, "A Hole Under Your Feet" and "The Great Return of the Stereo Chorus" were recorded in the Vienna Jazz club Porgy & Bess. There she found a marvellous grand piano which can now be heard on Velojet’s album. 
And, yes, the ABBA-effect – two lads, two lasses – was re-established. To some extent there can even be sensed some resemblance to the Swedish quartet in musical terms, as in “Pass it Back”, whereas elsewhere you might feel reminded of a melancholic version of old Motown songs. The whole thing, however, sounds like Velojet to the core. And just to break the latest news: The ABBA-simile is still a viable one, even though there has been yet another switch at the keys – instead of Katharina Auinger it is now Lisi Neuhold who is going on tour with Velojet.
V.
"The corridors are filled with memories / They stick with you like the smell of gasoline", run the first lines on "Heavy Gold and the Great Return of the Stereo Chorus" and set the agenda for the record. This is, if you like, a “negotiating the past”-record, one that fights fire with fire and that invokes the ghosts of the past: “The chaos came just like a ghost”, as another line reads; and in order to get a more distanced view and to observe things from without, some songwriting was even commissioned. Hubert Weinheimer contributed the lyrics to “The Great Return of the Stereo Chorus”. “I told Hubert I had to come to terms with some memories at that moment”, says René, “and wanted to have things retold by an onlooker. That way he kind of tailored the text to fit me.”
René might consider Album No. 3 as a “black, dark” record, and it might be true that it doesn’t sound as happy-go-lucky as its predecessors. But not as blithe does not mean not as bright – gleaming like gold it is, I daresay, the best Velojet record so far. With every note played and with every word sung Velojet sound exactly like Velojet; irrespective of some chord progressions that could have their origins in the Beatles and some reminiscence to Bowie in his glam-phase. It’s hardly possible to pay a greater compliment to a band. Listen and hear!
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